Name:

Form:

Target:



Assessment Objective 1 | Assessment Objective 2 | Assessment Objective 3 | Assessment Objective 4
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= Develop ideas through ideas, selecting and Record ideas, meaningful response that
A investigations experimenting with observations and insights realises intentions and
a demonstrating critical appropriate media, relevant to intentions as demanstrates
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Processes. language.
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e —rmrepa purposefull 3 ial relevant to intentions, as Amoderate ability to
demonstrate critical appropriate media, materials, .
12 ! techniques and processes work progresses. demunsltrate understanding
CONVINCINGLY understanding of sources. : of visual language.
to
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investigations. effectively select and and annotation. and any intentions.
15 cLEAR A consistent ability to purposefully experiment with otllmr appropriate means A consistent ability o
demonstrate critical appropriate media, materials, relevant to intentions, as i
16 | comvMcNGLy understanding of sources. techniques and processes. work progresses. de mgpﬁit;t; IL:%T::;M' ng
: A hi z g A hi z g A highly developed abilityf0]
17 st T E——T highly developed hli to hig ! develop : ability} s ompetantly present aj
h " thoughtfully refine ideas. skilfully record ideas, p y prese
effectively devellnp ideas observations and insights personal and meaningful
18 ADECIUATELY through :_:reatw_e all'ld A hiahlv developed abiitvE through drawing and response and realise
purposeful investigations. effectively select and annotation, and any other intentions with confidence
19 cLEAR purposefully experiment with | appropriate means relevant and conviction.

sl WV EFERDLELENT] to | appropriate media, materials, to intentions, as work A highly developed abilityf0]
20 CONVINCINGLY demonstrate critical techniques and processes. progresses. demonstrate understanding

understanding of sources. of visual language.
21 | am an excepional abiity LIMINNAn excoptional abiity LS. cxcepional abiity [ Mt
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. PR skilfully and rigorously recor personal and meaningful
29 ADEQUATELY 'chn:u..lg%h| c_:reatﬂ:r_e :tl'-ld discrimination. ideas, observations and response and realise
purposeiul investigations. [An exceptional abilityf insights ﬂlwmugh drawing and intentions with confidence
23 -~ An exceptional ability[3] effectively select and annota?l(:n, and any :}Ihert and conviction.
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engage with and purposefully experiment with PF;O i[;tentions e Pp—Cm———
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24 | comancingyy understanding of sources techniques and processes progresses. demunsltrate understanding
- : of visual language.
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MARLS BAND CHARACTERISTICS

Random, disconnected, lacks
relevance.

Limited analysis.

Brief or lacking investigation.
Lacks experimentation.
Rudimentary skills,

Lacks coherence.

Arbitrary.

Lacking any sense of purpose.

Insignificant and minimal
choices.

Dependent on copying.

Haphazard and
disorganised.

Fragmented, disconnected.

Appropriate, relevant and
informed.

Purposeful investigation of
sources and process.

Little or no variation in
standard.

Recognition of value and
increasing understanding.

Informed refinement.
Increasing confidence,
Well defined intentions,

Increasingly personal responses
and creative journey.

Simple, brief references.
Beginnings of purpose.
Cursory analysis.

A sense of intention.
Attempts at selection.

Uncomplicated insights
and ideas.

Fundamental skills.
Brief journeys.

Lacking in analysis, awareness
and insight.

The beginnings of a
personal response.

Moving towards understanding.

Consistently inquisitive.
Independent exploration.

In depth investigation.
Insightful, informed analysis.
Increasing confidence.
Willingness to take risks.
Sustained reflection.
Increasing clarity of purpose.

Overall depth of understanding
and application.

A synthesis of ideas and
production gualities.

Strong realisation.

-

Variable depth of
understanding.

Derivative, imitative responses.

Sources provide basic
inspiration.

Sometimes superficial.
Emerging, growing capacity.

Variable standard of creativity
and independence.

Perhaps repetition of ideas and
process.

Safe, uncomplicated.
Developing sense of purpose.

Highly discriminating, rich and
rigorous ideas and process.

Thorough enquiry.
Confident and self-assertive.
Mature.

Self-aware.

Well informed analysis leading
to well informed realisation.

Sophisticated abilities and
reflection.

Perceptive.

Discerning.

Astute.

Clear and coherent intentions.

Genuine creativity and
discovery.




Minimal ability: 1 - 4 marks

Analylical and cnlical
understanding is basic.

Basic skills, control and
fluency when managing
and handling materials,
processes, and technigues.
Little or no evidence ot
reviewing and refining ideas.

L. _—

Minimal understanding
of learning framework by
other artists, designers, or
photographers. Little or no
use cf specialist vocabulary.

, e

Minimal evidence ot
investigation and
development of ideas.

Investigation, development.
refining, and realisaticn, lack
cohesion. There are gaps
mn the work. Connections
between images are not clear.

Some ability: 5 - 8 marks

Some analytical and
critical understanding in
response to sources and
in choices and decisions

as work progresses.

Selecting and axploring
malenals, processes and
techniques with some
understanding and purpose.
Limited skills. Reviews and
refines ideas with limited
SuUCCess.

Limited understanding
and evidence cf learning
from wark by other artists,

Limited understanding and
use of specialist vocabulary.

designers, or photographers.

The investigation is not
focused or sustained.
Intentions are not clear.

Basic awareness,
understanding and skills
when responding to sources
and recording ideas and
observations. Little or no
avidence of reflection on
work and progress.

Written material lacks
understanding of specialist
language. Work may include
errors, Little or no insight into
how contextual sources
inform the work.

Some ability to sustain
a focused investigation
and develop of ideas.

Intentions may not always be
clear. Work may be hesitant.

Recording ideas and
observations demonstrates
some understanding and
limited skills. Some reflection
on werk and progress.

J

Work may be disjointed,
lacking cohesion.
Connections between
images may nct always be

clear. Limited understanding
of visual language and
composition.

N
Written material has limited
clarnity, coherence. and
accuracy. Writing may be
personal but descriptive,
expressing likes and dislikes.
Limited insight into how
contextual sources inform

the work.




Reasonably consistent ability: 9 - 12 marks

Rcasonably consistent
analytical and critical
understanding demonstrated
in response to contextual and
other sources, and in choices
and decisions as work

progresses.

Materials, processes and
techniques are managed with
reasonable understanding
and control. Ideas are
reviewed and refined with a
degree of success.

N J

-~

Evidence of understanding
and learning from contextual
sources is reasonably
consistent. Reasonably
consistent use of

specialist language.

Reasonably consistent
investigation and
development of ideas.

Reasonably
consistent
ability

refining and realisaticn.
Connections between images
are generally clear. There may
be some gaps in evidence
leading to realisation.

Consistent ability: 13 - 16 marks

Evidence of consistent
analytical and critical
understanding in response to
other sources, and in choices
and deacisions as work
progresses.

Increasing confidence,
understanding and skills,
when managing and
handling materials and
techniques appropriate
to intentions. ldeas are
reviewed and refined in a
purposeful and meaningful
manner.

g =
Consistent understanding of

conlexlual and olher sources

informs the davelopment of
ideas and enables successful
students to develop their own
personal language.
Specialist vocabulary is
used effectively.

Increasing confidence
when investigating and
developing ideas.

'

Consistent

ability

b P N g
b ¥
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E: Where appropriate, the
A consistent pregression written response is personal.
from investigation to Generally clear, coherent and
realisation. Work is cohesive accurate uss of language.
and it is generally easy to Consistent connections are
follow students’ thinking. made between different
Connections between images elements of the work.
are clear. A consistent \ J

personal response.

Reasonably focused and
sustained investigation.
Intentions are generally

clear. Work is personal and
meaningful.

Recording of ideas
and observations with
reasonable success.

A reasonably consistent
ability to reflect on work and
progress is evident in both
practical anc written work.

/ \ b J

N\
3 ~
Basically clear, coherent,
and accurate use of language
Reasonably consistent in written material. Response
investigation, development, is personal and reasonably

informed. There may be
some insight intc how
contextual sources inform
ideas.

1 A consistently focused and
sustained investigation.
Intentions are clear and the
development of id=as is
generally easy to follow. Work
¥ is purposeful and meaningful. {

' 4 Y
Understanding, awareness,
and consistent skills are
evident when recording
ideas and observations
relevant to intenticns.
Evidence ol a consislent
ability to reflact on work
and progress found in both
practical and written work.




Confident and highly developed ability: 17 - 20 marks

Highly developed analytical
and critical understanding

other sources which inform
the development of ideas.
Choices and decisions are
informed, confident
and assured.

in response to contextual and

Confident understanding of
connections between ideas
and images.

Confident selection of
resources. Highly developed
understanding and skills
when exploring and
managing appropriate
materials and techniques.
Ideas are refined in an
assured manner.

Confident understanding
and evidence of learning
from contextual and
other sources informs
development of ideas.
Evidence of an informed and
highly developed personal
language. Confident use of
specialist vocabulary.

Confident and highly
deveoloped akility to
investigate and develop
ideas n depth.

Confident and

A clear, coherent and
confident progression from
invastigation to realisation.

Evidence of thinking and
reflection on own work and
that produced by ather
artists. A highly developed

and congidered personal
response.

L=

Exceptional ability: 21 - 24 marks

Evidence of perceptive
analytical and critical
understanding in response to
contextual and other sources,
and in choices and decisions
as work progresses.

J

~

p
Exceptional understanding
of connections between

L ideas and images.

=
[ Demonstrates understanding
when selecting resources
and accomplished skills
when exploring and
managing matsnals and
techniques appropriate to
intentions. Ideas are reviewed
and refined in a perceptive,
confident and purposeful

manner.
o

([ Confident understanding and
evidence of learning from
contextual and other sources
informs development of ideas
and convincing personal
language. Exceptional use of

An exceptional ability to
investigate and develop
ideas in depth.

Exceptional

ability

specialist vocabulary.

A clear, coherent and
confident progression from
investigation to realisation.
Evidence of mature thinking

and perceptive reflection
on own work and that
produced by other artists.

%

\

Investigations are confident,
sustained and highly
focused. Intentions are clear
and the development of ideas
is sasy to follow. Evidence
of highly developed
awareness and insight.

High levels of visual
undersianding and skills
when recording ideas and
observations. Responses
are fluent and articulate.
A highly developed ability
to reflect critically on work
and progress enables
consideration of alternatives
and planning further work.

Where appropriate, written
material provides insight and
a rationale for practical work.
Explanation of ways in which

contextual sources inform
ideas is clear and confident.

Analysis of sources Iis
informed and perceptive.

Confident connecticns are

made between elements of
the work. Language is clear,

coherent and accurate.

In depth investigations are
confident, sustained and
focused. Intentions are clear
and the development of ideas
is easy to follow. Evidence
of exceptional awareness
and insight in distinctly
persenal and meaningful
responses.

Exceptional visual
understanding and skills
when recerding ideas and
observations in depth.
Responses are fluent and
articulate. An exceptional
ability to reflect critically
on work and progress
enables the exploitation of
of emerging possibilities,
consideration of alternatives
and planning further work.

o

'd ™
A considered rationale for the
practical work is evident in

written material. Analysis of

sources is mature, informed
and perceptive. Confident
connections are made
between elements of the
work. Language is fluent,

An exceptional personal
response.

s

coherent and accurate.




LINK ARTISTS WORKTO
IDEAS AND ARTWORK

AO

Why should Ilook at different sources?
Engagement with a sourcesuchasan artist can:

* actasaspringboard atthe start of a project

* inspirethe development of techniques

« startan investigation into materials or processes
* generate ideas

* introduce you to aesthetic considerations and ways to record and present ideas.

Develop ideas through investigations, demonstrating critical
understanding of sources
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AO1 should be seen as an integral part of your creative
journey and not a separate thing.

How does it link with AO3?

AO3is about recording your thought and ideas through drawing and
written annotation. This is what you are doing by producing research
How does it link with AO2?

AO2 is about experimenting with media and refining your ideas. How an
artist has used a particular process or technique might start you off with
further ideas and experimentation.

How does it link with AO4?

Connections with sources will help you in making your responses both
personal and meaningful and should productively influence, inform or
provide a focus for your final pieces. i

Reaching for the level 8/9: .
How do | show highly developed abllity to effectively develop ideas through
creative and purposeful investigations?

Critical understanding can be evidenced through how muchyou engage
with the sources and how much they influence your work and allow you to
develop further. Your level of understanding will be determined by how
detailed your analysis and the subsequent development of their own work.
Where is it obvious that the artist has influenced your work?

How do | show this in my work?

Through written and visual work.

You need to carry out research into at least 2 different artists, designers or craft
movements.

Your research page should include

. Title

. A brief introduction to the artist for example when were/are they working?
. At least 2 big clear images of the work

. Full analysis of the formal elements

. What processes do they use?

. Your own work in their style/technique (not pastiche!)
. How the work is inspiring your ideas

. What you like about their work and why

. Why you chose to look at them

. Who was the artist influenced by

\ Annotate your own work

*  What have you produced and why?
* Howdoesit link to the artist you have been looking at?
* Hasthe technique been successfuland why?

* How might your work now develop?
* How has the artist impacted on your own work and ideas?

“Critical understanding is not always apparent, unless students had
successfully developed their own work as a result of their findings” AQA



Develop ideas through investigations
. informed by contextual and other sources
7 demonstrating analytical and cultural
understanding

l have researched a diverse range of artists and cultures relevant to
my theme. | have produced lots of work which creatively explores
the style of the artist to support my own studies and developments. |

clearly understand the intentions of the artists work.

| have explored lots of interesting artists and cultures and can copy
the style and technique they have used and apply it to my own
practice. | can write about the artwork clearly and use parts to
support the development of my own ideas.

{ p

| can develop my ideas by copying the work of different artists and
cultures and making it my own. Sometimes | can explain how the
artist has created the work and how it has influenced my own
project.

7
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| have researched some artists which are relevant to my theme. | can
talk about their work with some understanding but need to explain
their connection and develop my own ideas further.

AO1 - Develop ideas through investigations,
demonstrating critical understanding of sources.

What sort of source(s) has been chosen?

« Thereis a difference between just collecting
reference material / research and using reference
material / research. Can we see evidence of
interrogating the source(s) and any understanding
of the value of research?

«  What value has the student placed on the source?
What has it been used for? Does it support the
development of the creative journey? If so, How?

+ How has the student demonstrated an
understanding of the source? To what depth? (This
is qualified by the language of the mark band
descriptions and the spidergrams).




AO2;:

TOARTISTSR ANGE
AND THEME OF MEDIA

wieoneos WATERCOLOUR

CLAY:rezs

Refine work by exploring ideas, selecting and experimenting with
appropriate media, materials, techniques and processes.

Yo e o demonst Reﬁnemenﬁns to
improve. You will Ie-am
from doing something
then working out how
1o do it better and then
having another go.
This may take many
steps.

You need to demonstrate that you are able to explore, progress and
improve your ideas through a development journey of experimentation,
trails, samples, working things out as you go.

AO2 should be seen as an integral part of your creative
journey and not a separate thing. How do | show this in my work?

* Refine a dominant idea by trying various compositions

Howrdoes it link with AO1? * Refined techniques in a variety of media
Experimenting in response to your chosen artists * Have you developed an idea and not just used your first idea?
How does it link with AO3? * Clearly demonstrate purposeful trialling of materials supported by notes
Recording your ideas and observations as you experiment and as your * Attempts to mimic the style/technique of an artist in your own work
ideas develop. Recording your decisions. « Selection and rejection of ideas
How does it link with AO4? *  Problem solving
Your experimentation and refinement of ideas should lead to a skilful +  Showing stages of development
personal and meaningful response.
|
Reaching for the level 8/9: ~d, \ Annatate your owm wark
, <
dol ‘ 4, What have you produced and why?

How doesit link to the artist you have been looking at?
Has the technigue been successful and why?

How might your work now develop?

What have your learnt?

What are your decisions?

A highly developed ability to thoughtfully refine ideas. \
A highly developed ability to effectively select and purposefully
experiment with appropriate media, materials, techniques and

processes.
The level to which you experiment. Do you go through a number of

processes refining along the way? Have you copied the artists workina
superficial way or have you really explored their technique? Have you

taken risks and shown a highly developed creative journey asa result? Refinement is important, not just repetition

Are your ideas unique?

“In weaker submissions, repetition of the same idea in a range of media was seen, with little indication of refinement.As a
result, outcomes emerged without the necessary supporting evidence of decisions taken or choices made” AQA



Refine ideas through experimenting
, and selecting appropriate resources, media,
materials, techniques and processes

| have explored a wide range of different media and techniques with
purpose and relevance. My studies are well refined and show clear
connection and development of my ideas through annotation.

s

| have experimented with lots of different media and techniques
which are well refined and show clear links through my project and
outcome.

[ ——

| have used different media and techniques to develop my ideas
which show some clear links to my outcome. Some of my studies
need further refining.

— 5 ay—— =~ >

| try some media and techniques but they are not always relevant. |
need to go back and refine my studies a little more and make sure
that my experiments show development of ideas.

AO2 - Refine work by exploring ideas, selecting and
experimenting with appropriate media, materials,
techniques and processes.

» Isthere evidence of ideas progressing and
changing over time via whatever means? Are
decisions being made by the student? Is there
evidence of understanding, intent and purpose
behind decisions made? (This is qualified by the
language of the mark band descriptions and the
spidergrams)

+ Isthere evidence (visual or otherwise) of the
value / significance of changes made, results
of experiments, results of trials with materials,
mark making experiments, changes in concept or
technique?

« If copying or pastiche of a source is evident, what
is the value of it to their understanding and the
student’s learning or progression of ideas?



AO3

OBSERVATIONAL

DRAWINGS

ALL ARTWORK
R PLANS
DIFFERENT MEDIA ANNO A.Ii'

Record ideas, observations and insights £
relevant to intentions as work progresses.
15 your journey from
Insightful means to show ctart to finish clearly

What does this mean? a deep understanding. “"dgmandaﬂe:::
Writing, drawing, photographing your ideas to plan, speculate, document, \ obyisis 19 &

’ . 3 r work?
inform, communicate and develop ideas. Anything you record should looking at you!
always be informative and purposeful.

How do | show this through writing?

Recording can take place at any point and will be

evidenced throughout the whole of your project «  Mind maps
*  Bullet points
How does it link with AO1? * Notes
* Longer paragraphs

Your artist research pages will include writing that records your observations,
intentions and ideas as well as your own work in their style.

How does it link with AD2?

As you refine your work you should be adding notes to explain your thoughts.

How do | show this through drawing?

How does it link with AO4? *  Observationaldrawings
The journey towards your personal response should be clearly recorded in your *  Photoreslistic drawings
sketchbook and show coherent links back to your influencing artists. | * Sketches
= +  Working drawings
ﬁiﬂ, +  Designs
y + Diagrams
Reﬂd‘liﬁg fﬂl’ the lm1 a‘l 9: A + Editing on Photoshop
‘How do | show a H;lﬂrdwclnnﬂl Ibll!t\ctutklllllllwlmrd ideas, obsarvations and *  Preparing laser cut files on illustrator
insights through drawing and annotation, and any other appropriate means relevant +  Drawing with scissors
to intentions, as work progresses. +  Drawinginwire
You need to demonstratea hlshhuelufmmdshll in your work as the result of *  Free motion machine embroidery
‘refining your technique. All visual work mustbe supported by detailed and insightful
explanations that clearly show your intention and links back to the critical analysis of Cameras are an excellent way to record ideas and
vour chasen artists. observations from primary sources. They are also

an excellent tool to document the progress of a
piece of wark through the different stages.

“Fewer examples of extensive downloaded information, that added little or nothing to the work, were seen. In
the best instances, teachers had encouraged students to use annotation as a personal, insightful and integral part
of the developmental journey. “ AQA



AO3
Record

Record ideas, observations and insights
|

» relevant to their intentions in visual
and/or other forms

| can confidently record using primary photographs, detailed
annotations and refined observational studies which communicate a Gr adeal 9

personal and in depth connection throughout my project.

s

| can record from primary sources in detail and use annotation to
explain the relevance of my observations and the connection to my Grade B /7

project. My studies are well refined and neatly presented. S T

— 7/ —

| can draw and write and from primary sources which link to my
theme. My observations are relevant and well presented and | can
explain the connection to my project through annotation.

—F S ay—— = >

Sometimes | draw and write things that relate to my theme, | have
some understanding of how this connects to my personal project. My
annotations use basic art vocabulary.

AO3 - Record ideas, observations and insights
relevant to intentions as work progresses.

Does any annotation record an idea, insight or
observation?

Does any element of drawing record an idea,
insight or observation?

Does any visual and / or annotated practice

help us understand the nature of progression or
understanding of the student’s ideas. Do we see
any evidence of the student’s intention.

Do we see any evidence that helps us to identify
the depth of understanding as the student
progresses work and ideas. (Again this is qualified
by the language of the mark band descriptions and
the spidergrams)



AO FINAL

MEANINGEULpIeCE OF WORK

RESPONSE
LINK BETWEEN

VISUALS AND ARTISTS RE LEV ANT

Present a personal and meaningful response that realises intentions
and demonstrates understanding of visual language.

What does it mean? ’b"fﬂ,,a/'
You are required to develop your ideas and use your selected sources as a "’°rk sh pie“es
a springboard towards the creation of exciting, meaningful and personal Skflli,”y °Uld S Of;
responses. These responses can come at any point in your journey and be g by produ o 5
in any refined, appropriate material and technique. Cop 'Poseﬁl €q/
Nt :ey You, Iy
Me,
AO4 does not just refer to your final piece of work. a”’hg_
Personal and meaningful responses can be evidenced at
any point in your journey. How do | show this in my work?

Within AO4, you must show how you can use visual
language to communicate your ideas through the formal

How does it link with AO1? elements ofarts

The responses you produce should connect back to the artists you selected s ine

How does it link with AO2? = | « Shape

Your experimentation and refining of ideas will directly improve the Colour y

responses you produce + Pattern * Composition

How does it link with AO3? + Texture  * Scale

The journey towards your personal response should be clearly recorded *« Form

with decisions explained | + aswell as the appropriate visual format you use to produce
Y your work.

The direct copying or pastiche of an image is
not sufficient evidence for AO4.

A final piece of work can be in any format e.g. a painting,
photograph, textile piece, sculpture but it should be what we call
‘exhibition ready’. Could you imagine it being in an art exhibition?

“In the most successful submissions, ‘personal and meaningful responses’ flowed organically
throughout the work rather than being seen as a summative bolt-on activity” AQA



A04
Present

Present a personal, informed and
meaningful response demonstrating
analytical and critical understanding,

My work is imaginative, original and personal. It shows a clear and
fluent connection throughout my project.

s

My work is creative and clearly presented. It shows a strong personal
connection throughout my project.

— A —

7

My work is personal but has a strong connection to the work of
others.

— e

My work is predictable and lacks in connection to the rest of my
project. My ideas are not fully developed.

AO4 - Present a personal response that realises
intentions and demonstrates understanding of
visual language.

Are we seeing a collection of evidence that clearly
tells us about the student’s independent and
creative journey?

Are we seeing a collection of evidence that tells us
that the student’s journey is informed by the work
or direction of others?

Are we seeing a collection of evidence that
brings together intention, understanding and
meaning that has been derived from sources
and the student’s own skills, imagination and
understanding?

Are we seeing evidence of a student’s independent
creative journey?

Are we looking at evidence of a journey with many
outcomes in response to trials, tests, experiments?
Has the student attempted and / or made a number
personal responses and realisations throughout
the journey?




d.

‘4C Analysis’

v .
You should attempt to use this sheet to help you to “plan” your analysis in Art & Design.
DOMN'T use it literally by answering each question as this will sound too contrived and your writing will
not flow in the way it should. Instead, use these questions as prompts and make notes before writing

your analysis up as a piece of continuous prose.

CONTENT

What is the subject matter of the work, i.e. what is happening, what is it about?

Is the subject matter significant to the theme/concept in the work or is it guite incidental ?

Dioes it explore social, moral, political or religious concerns?

Is there an autobiographical dimension to the piece fwork?

Was the subject matter observed directly, remembered or imagined?

Has it been treated representationally, or is there deliberate exaggeration, distortion or abstraction and if so
why?

Can the subject matter be easily “read” or are there less obvious meanings suggested through the use of
symbolism, metaphors, analogy etc.?

COMPOSITION

How have the various elements of the work been arranged and composad?

What compositional devices have been used? E.g. focal point, perspective, reoccurring pattern/shape,
diverging lines, a particular area of interest created by colour, lack of colour, shape etc.?

Is their one dominant object or does the work incorporate many shapes and features, how much of the space
does this occupy?

What is the spacing like in the piece, where are things positioned, foreground, middle-ground, background?
Is the work unified or is it pleasing in parts, but unsatisfactory as a whole?

CREATION

How was the work made and what was it made with? {you may need to research this instead of guessing)
What materials, tools, processes and techniques have been used in its production?

How and where might the work have been started? Why do you think this was the case?

Through what stages did the work proceed from conception to completion?

What use might have been made of preparatory studies, sketches, design sheets, photographs,
magquettes/models, for example?

Was the work produced quickly or did it evelve slowly over a long period of time?

What skills are required to produce such a piece of work?

CHARACTERISTICS

What kind of colour scheme has been used and is the overall effect harmonious or one of contrasts?
Are there any particularly predominant colours or do colours have equal significance? Do these colours
represent any emotions of feelings? If so, how?

Is texture important and if so how varied are those that are incorporated or suggested?

Dioes the work affect you the viewer in any way?

Does it capture a mood, feeling or emotion? Which ones and how?

Can you imagine the mood or feeling of the artist or artists who produced it?

[4C" Assessment Model — Crossley Heath Art and Design Department.



ANNOTATION

WHEN TALKING ABOUT YOUR OWN WORK,

TRY TO SAY.

# you have dene
* Be)1A have you done it

W \\4:¥:94 inspired you
w K084 is it successful

* EEI there anything that

you would change

SENTENCE STARTERS

USE THESE TO HELP YOU GET STARTED

In this piece of werk | have...
| have created this piece by...
| was inspired by...
The successful parts of my work are...
The areas | could change in my work are...
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Stretch Strategies SEETIM

(Grade 8-9)

You show... AQ3:

A GENIUS!

— “‘“
TISS——

"‘An exceptional ability to skillfully and rigorously record ideas, observations and
insights through drawing and annotation, and any other appropriate means relevant to

intentions, as work progresses’

WOW! Sophisticated language...

*aesthetic - the overall 'look” of an image or
ganaral styla of an artist.

*agsemblage - a collection or gathering of
objects or imagas.

"concept - an idea, thema or intenton.
*figurative - relating to the human form, the
human figura.

*juxtaposition - two things placed together,
usually to highlight opposites or conflicts

"notion - a concept or balief about somathing.

REFER TO YOUR STYLE AS AN ARTISI...

“I found this task challenging
as the aim was to create

something realistic, whereas
my style is more loose
and sponatenous...”

The Basics...

1.) What?... what is the piece of
WwOrk you are writing about?
{is it a drawing, a collage, or
collage or something else?)

2.) How?... How did you make the
work’? Did you use any special
materials or equipment? What did
you do first? What did you do next?

3.) WWW... what is good about
the piece? What looks good on the
piece? What did you do well?

4.] EBL... what could you
improve? Did anything go wrong?

5.) Imagine... How could you turn
this idea into a final piece for your

project?

“Through creating this ...GET EMOTIONAL

work, ;;3’,‘?:,'?“}’;‘;;“ (WHEN IT'S RELEVANT)

aof poverty, To maks
e progecl e aimolive,

| could try to include...”

w 1] SHARE CHAMGES OF HEART
%JWJWMJ. K

f"’ "Originally, | had intended to
\ ,j.-{ create a senes of pieces

(Y inapired by David Hockneay,
' however, through my own
experiments with collage, |
have developed my own idea.

Maow, | would like fo create a
series of .." J

Writing about YOUR work!



Pamous Artists Ides Sheet

Artist Country of Origin Category Element Working with...

Chuck Close | American Contemporary Portrait Grid portraits

Georgia O'Keeffe | American Abstract Painting abstract abstracting from nature

Mative American Art |American pattern totem poles/pattem/latch rugs/Weaving
Edward Hopper |American painter value portraits of places/ light

Miriam Schapiro | American collage shapes shapes/ acrylic.. Fabric... collage
Andy Warhol | American pop art shape turning ads into art/ cultural icons
Robert Arnesan | American Sculpture form modeling a self portrait of personality
Frank Stella American (Boston) Abstraction pattern abstract pattemn

Winslow Homer American (Boston) Watercolorist pattern Reflections of nature

Janet Fish American (Boston) Painter value reflected light/self portrait
Wyeth Family |American (ChaddsFord)  painter/ realism composition  painting a still life; narrative
Faith Ringgold | American (Harlem) Marrative Art Linity Marrative art

Romare Bearden | American (NC) Collage Juxposition  personal images

K.eith Haring | American (NY) symbolic painter symbalic symbals

Jacob Lawrence | American (Philly) Painter shape shapes/social issugs/community
Alexander Calder |American (Philly) Sculpture/wire volume violume

Louise Nevelson |American (Russia) Found Object Sculpture Sculpture Found Object Sculpture

Red Grooms |American (Tennessee)  Sculpture Sculpture COmmunity

Horace Pippen |American (W.Chester) Folk Art shape creating folk animals/everyday life
Frank Lloyd Wright |American (Wisconsin) Geometric Architecture shape/line  drawing city view

Bridget Riley |British painter.. lllusions rhwthm op art

Vincent Van Gogh |Dutch painter color color

Vincent Van Gogh \Dutch painter line linear landscapes

Johannes Vermeer |Dutch Painter composition  composition

Rembrandt Dutch painter value seeing double light./dark

Henry Moore |England Sculpture/figure volume modeling a figure

Edgar Degas French Impressianist composition  painting motion

Paul Cézanne French painter composition  still ife

Paul Gauguin French Paintar color Creating with color

Auguste Rodin |French Sculpture movement  sculpting movermnent

Henri Rousseau French Painter color landscapes/fantasy

Claude Monet |French Impressionist lire painting a moment in time

Henri de Toulouse-Lautrec  |French printmaking/painter color creating a color print

Marcel Duchamp |French painter rhythm visual joke; rythmic ideas
Edovard Manet |French Impressionishm (father of)  composition  group portrait

Kathe Kollwitz | German Social Issues line value emotional portrait

Albrecht Direr | German graphic art/ painter line line

Greek/Romans |Greece Sculpture Sculpture Carving a relief

Caravaggio |Italian Painter value darkys light

Michelangelo |Italian Painter balance figures

John Singer Sargent |Itzlian Painter balance full length portraits

Japanese Pnnts | Japan Printmaking shape nature prints

Frida Kahlo \Mexican Painter symbalic symbaolic self portrait

Diego Rivera |Mexican Muralist unity Palitical muralist

Edwvard Munch | Morway Exprassionism composition  expressive portrait

Wassily Kanriangkw Ruegian Ahstractinn chana ahetrarting from natora

Artists for research...

“Where can you find them? Where could you start?”

Google




Action Plan

The overriding theme/topic I will start from:

Artists I'm going to look at...

Who inspired me:

What elements of their work I'd like to adopt in my own work
(styles/techniques/colours/concepts/messages/elc):

What I'd like to do that’s different to the artists I've mentioned:

My concept/meaning/message... i.e. WHY I'm doing it:

What it will look like:

How it will link to my artists/studies/own ideas:




== Artists & Contextual References used

Summary of what I'm exploring/trying to

Name:

achieve:

Their influence

What elements of their work I'd like to
adopt in my own work:

Personalising

Having explored these artists, how will |
develop my project in a more personal
direction that helps me to achieve my initial

intentions?
Artist/Reference #2
Name:
Their influence
What elements of their work I'd like to
adopt in my own work: Final Outcome ideas
What it might look like:

Artist/Reference #3

Name:

How it will link to my artists/studies/own
ideas:

Their influence

What elements of their work I'd like to
adopt in my own work:



PROGRESS TRACKING

AO1: Development of Ideas in relation to Artists

- or other Contextual sources, showing analytical, critical and cultural understanding

O Q
O O O O Q

No Evidence Minimal Ability Some Moderate Consistent Ability Highly Developed Exceptional
Ability Ability Ability Ability
(ol (1) {2} (3-4) (5-6) (7-8) (9)

AO2: Development & Experimentation

- with materials, techniques and ideas, showing a visual journey with refinement and improvement
along the way

O QO
O O L O Q

No Evidence Minimal Ability Some Moderate Consistent Ability Highly Developed Exceptional
Ability Abifity Ability Ability
(al (1) {2} (3-4) (5-6) (7-8) (9)

AO3: Observations / Studies
- showing recording of your ideas, observations and insights relevant to your intentions
O Q @,
® O O O

No Evidence Minimal Ability Some Moderate Consistent Ability Highly Developed Exceptional
Ability Ability Ability Ability
(0) (1) (2) (3-4) (5-6) (7-8) (9)

AO4: Final Piece

- making connections and resolutions in a personal, informed and meaningful way

No Evidence Minimal Ability Some Moderate Consistent Ability Highly Developed Exceptional

Ability Ability Ability Ability
(0) (1) (2) (3-4) (5-6) (7-8) 9)



FINAL PIECE IDEA.

@ SKETCH OUT & ANNOTATE YOUR FNAL PIECE PLAN %

@USE YOUR BEST IDEAS AND MOST SUCCESSHUL o

PRACTICAL WORK IN YOUR FINALPIECE o

9 D0 NOT THINK YOU HAVE TO INCLUDE EVERYTHING °,
10U HAVE DONE - BE SELECTIVE

@ YCUR FINAL PLECE MUST LINK BACK 10 YOUR

ERO][[H

SKETCHBOOK.

EXAM PLAN.
S CREATE AN EXAM PLAN IN YOUR SKETCHBOOK OR ON A SHEETOF A% PAPER

WA CHECK YOU ARE UPTO DATE:
s DTEADING ONYOURPOFCT I MICHT B QLT DETALED Ok QU
. 3 SO TO LAV ELEVANT SINPLE - BUT USE 17 A5 AN OPPORTUNTY T0 CHECK YOU AVE THOUGHT
THROUGH AL POTENTLAL ISSUES 22
ARTISTLINKS i
m 7 !
U o L e AN ANNOTATED SKETCH OF YOUR PLANNED PIECE
AND EVALUATION T0 SHOW T
PROCRESS OF YOUR 01 A LISTOF MATERLALS YOU WILLBE USING ©
. 4 QUALTYPRACTCAL e J0UR PLANNED TIMINGS

WORK SHOWING REFINEMENTS Yo KEY REMINDERS 10 YOURSELE - £.G. ARTLST LINKS

A PRIMARY OBSERVATION! <©> ON THE DAY..

—(m ARRIVE EARLY 50 YOU CAN ARRANGE AND CHECK YOUR MATERTALS
—m KEEP AN EYE ON THE TIME - REVIEW YOUR PROGRESS AS YOU GO AND SET MINT TARGETS T0
MAKE SUREYOU WILL FINTSH ON TIME @

» 0 —m IFSOMETHING DOES NOT WORK AS EXPECTED, DO NOT PANIC: REVEEW YOUR OPTIONS CALMLY
o ' —am MAKE SURE YOU EAT AND DRINK T0 KEEP YOUR ENERGY AND CONCENTRATION UP &5
o° -4I TAKE A MOMENT T0 STAND BACK AND REVIEW WHAT YOU ARE DOING EVERY NOW AND THEN -
CHECK BACK T0 YOUR PLAN AND YOUR SKETCHBOOK
O —4m () NOTBE AFRALD T0 ADAPT YOUR IDEA A LITILE Tf NECESSARY ¢

Q
m o) @
e 9

c-?’

Q

~



TOP EXAM TIPS

Research the artists immediately.

Plan your time on a calendar so you know exactly
how many weeks you have before the exam date.
Leave enough time to develop your ideas.

Choose a question that interests you and use the
skills you have already learnt.

Work the hardest you have ever worked, this is
40% of your overall mark.

Carefully consider scale, materials and the time
frame you have.

Prepare the surface you are working on well
before the exam day.

Practise you final piece (even if it is a bit
smaller) before the exam day.

Come to the exam with all of your prep work.
Improve the quality and presentation of your prep

before the deadline.




Essentials

“To pass my Art GCSE, | have..”

1) A0 i

@ Go gle\

| have...

"..created lols of expanmants using
different materials and techniguas by
*...pushed my ideas to thair full

potential, tweaking them as | progress

* ..made sura wark is annotated fo
explain how | made, what | think of it

Ihave
I'EIEE-EH:hEIi my thama.
Lmade mind mapsimodd boards.
.researchad artists who link to my
thar‘na (and tried working like them)
* ..research artists whose work | like and
tHIkErl:I about the reasons why.
.axplained what | have seen that has j
mﬂua nced or inspired my work, i

271 5
U WHMQ vttt

E

ﬁxxx\\\h\\\\‘ﬁ r

Y,

L

N o ) AO2

L}

and where I'll take the idea next! !l_. % 5% ’E} i: J\\' [

*"'1

‘ﬁwﬁuﬂm\‘m\x\‘m

f]
@EJMHI; 7777

*...created more developed ikdeas and
experimants that | have spent alot of
time on and show my bast skills to
their full potential.

* .1 have worked from my own photos
ar artefacts.

immmmﬂvﬁhf

F= *...| have shown evidence of what | J

o, | have... _ intend to make for my final piece. o

EE *...produced my awn ﬁm.al piaces. ™ |l i

7 yinome and i of my skercnbook. LD il

- k. ¥ o

a T.Tnnugnt carefully about how this « H

ﬁ wurl-: will be presentad 25% “i\

"; raflacted an thesa final piecas at L '\\m“

%’ the end of my sketchbook. j I.' E “ . l1 0

Onm I'

e i, 0 4.) AO4 (m* il ks

J-—""

1"




